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Artist Exhibition Introduction 

I am fascinated by the way in which people re-
organise and adapt the spaces which architects 
design; as to be sustainable, buildings need the 
capacity to change.  Investigating change and
adaptability often takes place on the large 
scale, but looking at a smaller, more personal 
scale, can equally a� ord new insights.  � is 
approach can also inform ways in which more 
sustainable spaces and places can be designed 
and developed.
 For this project I undertook a series of 
elevation and cross section drawings (scale 1:20) 
of independent Glasgow newsagents, exhibiting 
them at the New Glasgow Society, in a tenement 
building of similar scale, within walking distance 
from the Newsagents studied.
 � e architect Sarah Wrigglesworth has 
informed the way in which I have developed 
my ongoing investigations of domestic and 
commercial buildings through recording, 
measureming and drawing by hand. 

 She comments that, ‘To capture 
something as large as a building on the size of 
a piece of paper, architects work to a reduced 
scale, using symbols and codes to represent the 
world’. She has considered, as I have, ‘How to 
use the conventions of architectural drawings to 
describe space as a lived experience rather than 
as a static or predictable moment of perfection’.
 My focus on newsagents, who struggle in 
a digital age, also raises issues of the social and 
cultural space which they occupy within 
communities. De� ned by � e Oxford English 
Dictionay as, ‘A shop selling newspapers, 
magazines, confectionery, etc’, the archetypal 
newsagent is invariable an independent, family 
run business. 
 Cath Feely, the social and cultural 
historian, has described how one can, ‘Imagine 
there are still many communities in Britain 
where the newsagent remains a gateway to the 
wider world’.
 � e elevation and section drawings 
produced for this exhibition are a forensic   
examination of spaces occupied and adapted 

by newsagents and their families.  � ey depict 
the minutiae of how their environments are 
organised, from the private and domestic space 
of the backroom, though the passage of ‘cash & 
carry’ storage and into the space of commercial 
exchange and daily delivery.  
 Unlike the survey drawings of an 
archeaologist, which are generated to provide 
an accurate record of a site as left by its 
inhabitants, these drawings can only be 
produced through dialogue with the people who 
shape these places as their own. 
 To uncover how these spaces work, and 
to learn from how people adapt to and work  
with them, the drawings show everything, 
celebrating the richness of incremental 
transformation through the actions of daily life.  
� ey bring a new dimension to the way in which 
everyday life can be brought to impact on design 
considerations.

Web:     cargocollective.com/mrwillgeorgeknight
Email:   mrwillgeorgeknight@hotmail.co.uk
Insta:    willknightdrawings

Will Knight 
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Rajous Newsagent
22 Gibson Street, Glasgow, 2016

1:20 Section Drawing, Pen and Watercolour, 760mm x 510mm
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� e photograph lying before me shows Mr W.B. 
Milne outside his shop in Springburn Road, 
Glasgow, in June 1900. � is scene can be 
dated by the newspaper billboards framing the 
doorway shouting out headlines about the Boer 
War in South Africa. 
 He is � anked on either side by family 
and/or employees (are they delivery boys 
sitting cheekily on the pavement?), though the 
distinction between the two is blurred. � e sign 
above the door states that Milne is a ‘stationer 
and news-agent’,  a reminder that, in 1900, 
being a newsagent was still very novel. 
 As working-class readers began to see a 
daily paper as must in the late nineteenth and 
early twentieth centuries, men and women 
like Milne were pioneers and opened up shops 
across the city to cater for their needs. 
 Although agents for the products of 

others, photographs like these in local image 
collections across the country are testament 
to the individuality and independence of 
newsagents and the pride that they took, and 
still take, in the appearance of their shops.
 In 1940, George Orwell described the 
‘small newsagent’s shop’ to be found in ‘any 
poor quarter in any big town’. ‘� e general 
appearance of these shops is always very much 
the same’, he claimed: ‘a few posters for the 
Daily Mail and the News of the World outside, 
a poky little window with sweet-bottles and 
packets of Players, and a dark interior smelling 
of liquorice allsorts and festooned from � oor 
to ceiling with vilely printed twopenny papers, 
most of them with lurid cover-illustrations in 
three colours …’ 
 But Orwell was not quite right: though we 
may all be able to conjure a typical newsagent in 
our mind’s eye, what we are actually imagining 
is often a very particular place, probably the 
newsagent of our youth. 
 While much of the contents and ‘general 
appearance’ of these shops might be shared, 

as the drawings in this exhibition show, the 
devil is in the detail. For, strangely, covered 
though their walls are with generic branding, 
newsagents have their own unique ways of 
arranging and labelling stock: their own signs, 
their own personalities. 
 Orwell was right about one thing, though. 
He suggested that the interiors of newsagents 
needed to be recorded, as an indicator of what 
the ‘mass’ of people ‘really thinks and feels’: 
‘Certainly nothing half so revealing exists in 
documentary form’. 
 As everyday spaces that have traditionally 
sold ephemeral products – newspapers, 
cigarettes, sweets, and now phone minutes – 
newsagents seem so familiar and unchanging to 
us that we forget to really look at them.   
 When we record them over time, we 
realise that newsagents are di� erent from one 
another and that they change and adapt: that 
they have a past and, therefore, a present and 
future. � ese drawings are not the product of 
nostalgia but of now. In the process, they tell us 
not only about newsagents but about ourselves.

W.B.Milne Stationer & Newsagent
329 Springburn Road, Glasgow, 1900
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